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Abstract:

In 1766, Suzuki Harunobu (ca. 1725 – 1770) completed an important private commission for the shogunal retainer and haikai enthusiast Okubo Kyosen. This set of eight vertical chūban prints, known to us today as Zashiki hakkei, or Eight Parlor Views, is one of the earliest examples of the azuma nishiki-e (full-color prints or “Eastern Brocade Pictures”) that came to occupy a preeminent place in the visual culture of the city of Edo by the late 1760s. This paper focuses on the first three editions of the Zashiki hakkei (Eight Parlor Views) print set and a subsequent erotic version, the Fūryū zashiki hakkei (Eight Modern Parlor Views), that the artist produced near the end of his life.
The paper argues that the pleasure in looking at both sets of prints derives not only from their sexual content but also from their cultural references. On one hand, the Zashiki hakkei are both symptom of and participant in the cultural education of popular audiences, even as they serve as an index of the larger cultural reorientation toward the city of Edo in the second half of the eighteenth century. On the other hand, through a complex parodic structure and elaborate social and sexual coding, Harunobu’s prints promote the idea of the city of Edo as both site and sight of pleasure, recasting the viewer’s erotic gaze from the figures in the prints to the conception of the city itself as a sexualized landscape.

