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During the Asia-Pacific War (1937-1945), the Japanese government fostered a number of art projects for the purpose of mass mobilisation. One of the biggest of these was the Kigen 2,600th Anniversary Art Exhibition, held in 1940. The Kigen was significant not only for the number of works on display, but also because mainstream artists who had previously opposed participation in government-sponsored art exhibitions displayed their work here in this special exhibition. 
Although the Kigen is generally considered to have been an example of a successful mobilisation project carried out by the wartime government, close examination reveals that it was, in fact, the artists who were largely responsible for shaping the Kigen. Various motives compelled them to participate in this state-sponsored project. Significantly, there had been a widespread call for the establishment of a nationwide art exhibition among art circles in the 1930s and many artists regarded the Kigen as a chance to realise this long-term ambition. Numerous artists actively participated in the 1940 Kigen because they themselves played a role in its formation and felt that it had a positive resonance for the artistic climate in that period. 

