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This paper examines Tange Kenzō’s Hiroshima Peace Memorial Park (1949-1954) as an interrogation of the establishment of the “official narrative” of postwar Japan, that of a linear progression from defeat and humiliation to recovery and economic prosperity, which was based on selective amnesia of the past. Despite his impressive wartime activities, Tange successfully presented himself as part of the “apure” (from “après-querre”) generation by winning first prize at the national competition for the Hiroshima Peace Memorial Park, an iconic monument of the new Japan. My paper traces how this postwar memorial project either repressed or re-adopted traditional architectural elements that were closely associated with wartime nationalism, with specific emphasis on the dynamics between architectural style and political ideology, between historical continuity and postwar discontinuity. The most widely circulated interpretation of the Hiroshima Peace Memorial Park marks the project as a harmonious blending of modernist and traditional style. However, this study focuses on the competition between international modernism and Japanese tradition within a larger political and cultural debate over the processes of forgetting and remembering the troubled history of the war, a key component of the formulation of the official narrative. 
