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“The End of Eternity: Yoko Ono and Art after the War” considers Yoko Ono’s writings in the diverse forms of poetry, musical scores, and instructions for paintings and performances. The paper argues that the artist’s seemingly private desire for acceptance and her fear of rejection relate to the larger issues surrounding a loss of nation. This locus of loss is further related to Ono’s exploration of the structural impossibility of representation. In place of conventional representation, Ono’s works mobilize fragmented texts, hidden images, and disorderly theatrical ambience as a means to reenact the psychophysical effects of the horror, as well as generate the anxiety, of the ultimate failure of communication. Indeed, Ono’s profound anxiety in relation to the devastating impact of recurring war and the pressing question of art’s political responsibility were implicitly and explicitly inscribed in her body of works. Ono’s Cut Piece, undoubtedly her signature work, is a startling embodiment of the longing for a collective unity on the one hand, and a horrific display of violence against differences for the sake of the unified community on the other. Significantly, this frustrated desire for communal unity was later channeled into political protest during the turbulent era when memories of Hiroshima overlapped with the disaster of the Vietnam War.
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