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Abstract 

Kano Sanraku’s Hunting Scene, painted around 1618 for the patron’s room of Oda Nagamasu’s Shōden’in retirement residence in Kyoto, derives from an established Kano school repertoire depicting Tartars hunting and playing polo. This essay situates the surviving panels within the pictorial lineage of Tartar imagery and argues that Sanraku transformed the inherited subject into an imperialized hunt. By omitting polo, replacing northern costume with Chinese official dress, enlarging the human figures, and directing movement across the room toward a stationary rider marked by the attributes of rulership, Sanraku recast mounted pursuit within an ordered courtly hierarchy. The transformation depended not only on iconography but also on architectural setting. Earlier Tartar imagery appeared in settings associated with warrior authority and patronage, whereas Shōden’in served as Nagamasu’s retirement residence and remained closely tied to his household and posthumous commemoration. A contemporary eulogy framed Nagamasu’s career through Chinese models of meritorious service and cultivated retirement. Considered alongside this text, Sanraku’s Hunting Scene acquires political resonance without identifying the central rider as either Nagamasu or a specific historical sovereign. Sanraku’s selective reconfiguration of an inherited Kano repertoire thus demonstrates how pictorial tradition could be adapted to structure martial action through relations of service and authority while retrospectively ordering a political life within a space of retirement.
